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Our story begun in 2004 when Pdsla mb a cheirs tlegidedo donatelstituto
ZooprofilatticoSperimentalé e | | 0 A el Molise ZSAM) more than 500
objects among which sculptures, ornaments, paintings, prints, engravings, postc
stamps, masks, playing cards, posters, books that Paolo had collected in all his |
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Who is Paolo Gambacurte?

PaoloGambacurt§19432003)
wasateacheand gooet

bornedin Foligno. Hespent

hislife in Teramdut
cuoriosityandpassiorfor
literaturgoushechim to travel

In searclo f new cul ture
newcatsfor its collection

For the first timé® a urdommmates left their home and the IZSAM starts a challenging
phase of knowl edge on art and cat é



Why IZSAM?

The IZSAM is a national public
health institute, which operates in
Teramaas a technical and scientific
arm of the Ministry of Health, the
Abruzzoand Molise Regions in the
field of veterinary public health.

What could we do?

Commute the collection in a pretexttoé

|l ni ti ally prese
and his roommates memory
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How? Phasel:CatMuseum

Undestandingwhat we get on our hands

Stepone catalogue (IZSAM and PaocloGa mb a ¢ their§) a 0 s

2004
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maw  Stepone catalogue(IZSAM and PaocloGa mb a c tneirg) a 0 s

A 375 cardswith paintings,

artefacts, sculptures,
printsandplates
A 222books

A 340thematigostcards
A 701stamps

Oggetto: soprammobile

DescrizioneGatto diSandycasseduto, occhi verdi, baffi in nylon
Provenienza&anada

Materiale: gesso

Colori: bianco e grigio

Dimensione: 35x28 cm

Note: scultura di SandBaue dettaglio del pelo
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Phase 1: Cat Museum
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Undestanding
what we get

on our hands

Thinking a museum

Step two: project (IZSAM, Teramo Municipality,

Catalogue
earthquake Abruzzo Region) 2016

2004

More than 10 years late, the year was _
2016, the Cat Museum finds his Cat Museum is a pretext to preserve

location inTeramo(ltaly). Initiallyit —>t he col l ecti og, aRgo
was intended to revive the spaces of local culture

the Science Park located on the
outskirts of the City.
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Steptwo: project (IZSAM, Teramo Municipality, Abruzzo Region)

The choice fell on Palazzo
Urbanj a private medieval ¢
construction in a hidden are ;e
of town, decentralized from g
the commercial streets, rebu

In the fifteenth century that B
had already hosted the G. g
Braga Musical High School #3

of Teramo ’
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Steptwo: project (IZSAM, Teramo Municipality, Abruzzo Region)

|IZSAM andTeramoMunicipality
participated in the design phase in the
common goal of using the Museum as a = =
tool to promote heritage, health and
wel |l being practice w
staging obtained public funding of %
50000 euro and includes a bookshop, an
educational workshop for children, a
music environment and a space for
|IZSAM to disseminate scientific
information on animal welfare and
humanranimal relationship especially on
feline sphere.




GioiaPorrini
Educational
services
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Monic&8ucciarelli
Librarian

An Italianhetereogenol®
professional network wor

path that reflects, exploiting t

different levels, the habitats
of feline stray dogs

to gain a new reconstruction

wellbeing which can be sh

with the entire city. We

Antonietta Adoranfe

Architect RitaGambacurta

Si s domor O s

ed

Paola Di Felice
Director

Greta VeroniBarteselli
Veterinarian

Staging

Laura Ambrogi
Documentalist
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2016Stepthrees Museum inauguration

Specially crafted cases with red
pestgaper columns depicting
catsprotecteshe majority of the
objects but all the natural
architectural elements of the
medieval building (seats, steps,
windows) have been exploited to
make the objects visible to the
outside and converse with the
citizens who stop in the adjacent
square and frequent the alleys of
the historic center.



